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Information about the procedure 

Prof Galina Lardeva-Minkova presents the dissertation work Beyond the Borderline: Spaces and Areas 

of Contemporary Art for the defense of the scientific degree "Doctor of Sciences". A Scientific Jury was 

appointed to conduct the procedure by order of the Rector of AMDFA No. RD 27-001 dated 10.01.2025, 

at whose first meeting a chairman and reviewers were elected. The competition procedure fully 

complies with the state and the Academy’s regulatory documents and requirements, as well as the 

required scientometric indicators. All deadlines and regulations of the procedure have been met, no 

violations have been established. 

The work was discussed at a meeting of the Department of Fine Arts, held on 16.12.2024. 

The study contains a 216-page exposition, arranged in three main sections, and in addition to 

them it also includes a bibliography and a name index. As an illustrative part, 13 catalogues of the 

National Autumn Exhibitions (for the years 2008 and 2013-2024) are attached. 

The bibliography includes 81 titles, of which twenty-two are in German, two in English and 

two in Russian. The index at the end of the work contains 200 names, among which are the names of 

humanitarians, art critics, philosophers, contemporary Bulgarian artists. 

Information about candidate 

Prof Galina Lardeva-Minkova is an established and respected professional in the Bulgarian art 

history, researcher, critic and curator with enduring creative and scientific interests in the field of 

contemporary art and culture. She graduated in Art History from the National Academy of Arts, Sofia 

in 1996, and successfully defended her doctoral dissertation at the Institute for Art Studies at the 



 
 

Bulgarian Academy of Sciences in 2008 on the topic Unconventional Forms in Bulgarian Fine Arts 

from the Mid-1980s to the Mid-1990s. She began her professional career as a curator of the Graphics 

Fund and the Center for Contemporary Arts at the State Art Gallery - Plovdiv, where she authored her 

first curatorial projects in the field of contemporary arts. Since 2002, she has been a lecturer in History 

of Fine Arts at the Academy of Fine Arts in Plovdiv, in 2010 she was elected as an associate professor 

in History of Fine Arts with a habilitation thesis Concepts of the Image. Introduction to the Sciences of 

the Image, and since 2017 she has been a professor of art history with a scientific thesis The Work of 

Art as an Autopoietic System. Since December 2016, she has been Dean of the Faculty of Fine Arts at 

the Academy of Music, Dance and Fine Arts - Plovdiv, and from 2020 to 2023, she has been Vice Rector 

for Research and Artistic Activities of the Academy. For the past 12 years, Prof Galina Lardeva has 

been the Artistic Director of the traditional National Autumn Exhibitions in Plovdiv, where she has 

established herself as the author of memorable curator projects and catalogues for them. Prof Lardeva 

is the author of two art history books, an impressive number of publications in various editions, has 

implemented two international research and creative programs at the Free University, Berlin - 2010-

2011 and at the Cité international des Arts, Paris - 2014, and is the winner of prestigious awards in the 

field of art and culture. 

An important part of her presentation is her teaching activity, which I would like to draw 

attention to. Prof Lardeva has been teaching the disciplines History of Fine Arts, Theory of Art and 

Contemporary Plastic Culture at the Bachelor's and Master's programs of the Academy since 2002, she 

has been a lecturer in History of Art at the Paisii Hilendarski University since 1998, and since 2011 she 

has led the educational program Visual Arts of the 20th Century at the Modern Academy of Arts in 

Plovdiv. She is a beloved and respected teacher who applies the latest methods and technologies in the 

education of students, encourages them to participate in artistic, creative and scientific activities and 

demands high results from them. The annual academic project “Projections of the Visual” organized by 

Prof Lardeva provides an opportunity for students to get acquainted firsthand with the work of 

prominent contemporary authors through lectures, presentations and workshops given by them. Prof 

Lardeva is the academic supervisor of numerous doctoral students at the Faculty of Fine Arts at the 

Academy and a member of scientific juries at AMDFA, the National Academy of Arts, the Veliko 

Tarnovo University, New Bulgarian University, Architecture University, the National Theater and 

Cinema Academy, etc. 

Information about the dissertation 

The dissertation work of Prof Galina Lardeva-Minkova presents an in-depth and multi-layered 

analysis of contemporary art in Bulgaria, emphasizing the critical dialogue between traditional 

aesthetics and contemporary practices in art history. In the introduction, the author presents the main 

questions and issues related to the crisis in theoretical knowledge, while simultaneously drawing 

attention to the transformations in the way of perceiving and interpreting works in contemporary visual 

culture. 



 
 

In the context of globalization and digitalization, which reshape the traditional art canons, the 

work highlights how contemporary artistic practices attempt to reinvent, adapt, and reinterpret 

themselves in the context of changing social, cultural, and technological paradigms. The author 

emphasizes the importance of the dialogue between the different eras and theoretical traditions – from 

classical aesthetics to contemporary phenomenology and receptive theory – thus creating a new model 

for understanding the work as a process and communicative structure. 

The introduction also outlines the need for an interdisciplinary approach that brings together 

studies from the fields of philosophy, cultural studies, art history and media studies. This synergy allows 

for the analysis of not only the formal and compositional features of the works, but also the deeper 

social and cultural processes that define them. Thus, the dissertation does not only serve as an academic 

study, but also offers practical guidelines for the development of curatorial and organizational activities 

in contemporary art. 

The author successfully argues that contemporary art should be viewed as a dynamic and 

constantly changing phenomenon – one that combines both the legacy of the past and the new 

challenges of the present. This approach allows for the reconstruction of established paradigms and 

opens new perspectives for future research and interventions in the field of visual culture. 

The first section of the dissertation deals with theoretical vacillations in contemporary art. Here 

the author examines issues related to the traditional aesthetics, receptive theory, and concepts of “crisis” 

in art history. Of particular note is the analysis of the concept of “citadel culture” and the way the author 

connects her observations with classical philosophical concepts – from Heidegger to Gadamer. 

The second section moves to specific case studies and explores the intervals between the 

images, considering both historical and contemporary readings. Through the analysis of exhibitions, 

photographic images, and the creative practices of Bulgarian artists, the author manages to trace the 

transformations in the understanding of art and the role of the art historian as an interpreter and educator. 

The third section focuses on the practical side of contemporary art – exhibition practice. The 

catalogues of the National Autumn Exhibitions from 2008 to 2024 demonstrate the specific processes 

of curatorial and conceptual organization of exhibition events. This practical component emphasizes 

the connection between theoretical propositions and the real practical challenges in the field of visual 

arts. 

Prof Lardeva's dissertation is distinguished by its interdisciplinary nature, combining classical 

theoretical concepts and contemporary methodological innovations. The author integrates approaches 

from traditional aesthetics, phenomenology, receptive theory, and image sciences, thus offering a 

framework for the analysis of contemporary art that is not limited to single theoretical categories. 

The study begins with a detailed analysis of classical and modern theoretical texts – from 

Heidegger and Gadamer to the contemporary studies of Max Imdahl. This approach allows us to 

understand the basic principles that shape the way in which works are perceived and interpreted. The 



 
 

author not only summarizes existing theories, but also explores how they can be adapted to the 

contemporary visual culture. 

The dissertation combines methodologies from different fields – philosophy, art history, media 

and communication studies. Through this synthesis of different theoretical perspectives, a new model 

of analysis is created, which emphasizes the dynamic nature of the work and the role of the art historian. 

This methodological approach allows for the simultaneous consideration of the work as an object and 

as a process, including social, cultural and technical aspects. 

The dissertation clearly demonstrates the phenomenological method, which emphasizes the 

immediate perception of the work of art and its meaning for the viewer. At the same time, the receptive 

approach allows for an analysis of the way in which different groups of audiences interpret and perceive 

the visual expressions. This is of particular importance in contemporary art practice, where the 

traditional boundaries between artist and audience are increasingly blurred. 

The methodology is not limited to theoretical analysis – it also extends to the practical aspects 

of the exhibition work. The analysis of the catalogues of the National Autumn Exhibitions provides 

empirical data on how theoretical propositions find application in curatorial practice. This allows us to 

trace the transformation of ideas from academic discussion to concrete solutions in the organization of 

exhibitions. 

By using sources in German, English and Russian, the author demonstrates her ability to 

navigate international academic debates. This multilingual basis not only enriches the theoretical 

apparatus, but also emphasizes the need to be open to different cultural and theoretical traditions in the 

study of contemporary art. 

By combining these methodological approaches, the dissertation presents a comprehensive and 

integrated framework for analysis that manages to address both abstract theoretical issues and concrete 

practical challenges in contemporary visual culture. This interdisciplinary approach is of particular 

importance, as it provides the opportunity for a dialogue between the different theoretical perspectives 

and helps to build a new model of interpretation that is able to capture the complexity of contemporary 

artistic practices. 

Scientific contributions and practical significance 

The author demonstrates profound knowledge of the problems of contemporary art, questioning 

traditional paradigms and proposing a new model of understanding the work of art as a communicative 

structure. The scientific contributions are twofold - theoretical and practical: 

 The development of the concept of “crisis” in art history, as well as the interpretation of the role of 

the work in public space, provide a new perspective that enriches the debate in the field of visual 

culture. 

 A significant contribution of the dissertation work is the successful combination of the in-depth 

study of important theoretical and specific art history problems with observations and analyses of 

works of contemporary art.  



 
 

 Another important point is the combination of the author's role as a researcher - theorist and art 

critic, curator and teacher, who discovers and brings out educational priorities and projects, 

directing them towards artistic practice. 

 A contribution to the contemporary Bulgarian art scene is the complex portrait of the National 

Autumn Exhibitions forum, covering its organization for more than a decade. Over this period of 

time, more than a hundred painters and visual artists have participated in the forum with solo 

exhibitions. The texts that introduce the Exhibitions establish their own style with the way in which 

the topic is treated, as well as with their plastic language. 

The dissertation provides important guidance for both researchers and practical workers in the field 

of art history, stimulating the dialogue between academic theory and artistic practice. 

 

Conclusion 

The doctoral dissertation Beyond the Borderline: Spaces and Areas of Contemporary Art is a 

significant contribution to contemporary art theory and practice. Prof Lardeva manages to integrate a 

rich theoretical discussion with practical examples, which makes it a valuable work for both the 

academic community and practitioners in the field of visual arts. The work is an excellent example of 

an interdisciplinary approach that successfully crosses the boundaries between the traditional and the 

contemporary, providing new ideas and directions for future research. In this sense, I believe that the 

publication of this work in the form of a book would be of essential importance for the contemporary 

Bulgarian humanitaristics. 

I congratulate Prof Lardeva for having managed to combine and present her long-term work on the 

National Autumn Exhibitions Plovdiv in a dissertation for the award of the scientific degree of "Doctor 

of Sciences". The Exhibitions are a forum that has shown exceptional stability over time, initiated in 

the late 1960s, it has withstood the changes in the cultural and artistic life in the 1990s and has 

successfully adapted to the modern realities. A special merit for this in the last 12 years is the 

professionalism and the dedication of its curator in the person of Prof Galina Lardeva. 

In conclusion, I believe that Prof Galina Lardeva-Minkova, PhD is a well-established and promising 

scientist and lecturer, with a clearly defined field of expertise and high erudition in various fields of art 

and culture, who is well-respected in the scientific and academic community. I positively evaluate the 

presented work and I confidently propose to the scientific jury to award Prof Galina Lardeva-Minkova 

the scientific degree of "Doctor of Sciences". 

 

Prof Elena Kantareva-Decheva, PhD 

20.02.2025 


