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Information about candidate

Prof Galina Lardeva-Minkova, PhD is a leading name in the Bulgarian art history. In
1996 she graduated with a degree in Art History from the National Academy of Arts — Sofia.
Her thesis is a monographic study of the work of Vera Lukova. In the period 2003-2007 she is
a doctoral student at the Institute of Art History — BAS. The thesis is titled Unconventional
Forms in Bulgarian Fine Arts from the Mid-1980s to the Mid-1990s, with scientific supervisor
Prof Chavdar Popov. On 25 January 2008, a public defense of the doctoral dissertation was held
before the Specialized Scientific Council, Sofia. Reviewers are Assoc. Prof Irina Genova and
Prof Andrey Daniel. Her professional achievements include: from June 2023 — Dean of the
Faculty of Fine Arts, AMDFA Plovdiv; from February 2020 to June 2023 — Deputy Rector for
Research and Aurtistic Activity, AMDFA “Prof Asen Diamandiev” Plovdiv; from January 2017
— Professor of Art History. Topic of her scientific work: The Work of Art as an Autopoietic
System; from December 2016 — Dean of the Faculty of Fine Arts, AMDFA, Plovdiv; from 2013
— Artistic Director of the National Autumn Exhibitions in Plovdiv; from 2010 — Associate
Professor of History of Fine Arts, Theory of Art and Contemporary Plastic Culture at aMDFA

Plovdiv. Galina Lardeva-Minkova is a winner of prestigious national awards. They include:



2010 — Plovdiv Award in the field of fine arts for the book Art of Transition. The
Problem of Unconventional Art in Bulgaria, published by Janet 45, Plovdiv, 2009;

2009 — Award of the National Competition Southern Spring for a Debut Book, Haskovo,
in the Humanities section, for the book Art of Transition. The Problem of Unconventional Art
in Bulgaria, published by Janet 45, Plovdiv, 2009;

2000 — Award for the curatorial project “Four States” at the National Exhibition of
Young Artists, — Sofia, Union of Bulgarian Artists.

Galina Lardeva-Minkova is the organizer of numerous curatorial projects and festivals.
She is a member of elite editorial boards, including: 2023 — member of the editorial board of
the Art Problems magazine, Institute of Art Studies, Bulgarian Academy of Sciences; 2010 —
member of the editorial board of the Page magazine. The expert activity of Prof Lardeva-
Minkova is very impressive. She is a jury member of the XXVIII Festival of Bulgarian
Documentary and Animated Film “Golden Rhyton™ (13-19 December 2024). In 2022, she was
the chairperson of the jury for the curatorial project for the national participation of the Republic
of Bulgaria in the Venice Biennale of Art 2022, Ministry of Culture, Sofia, and in 2019, she is
a member of the jury for the curatorial project for the national participation of the Republic of
Bulgaria in the Venice Biennale of Art 2019 Ministry of Culture, Sofia.

Information on the dissertation and the procedure

Prof Galina Lardeva-Minkova presents a dissertation on the topic Beyond the
Borderline: Spaces and Areas of Contemporary Art for the defense of the scientific degree
Doctor of Sciences. By order of the Rector of the Academy No RD 27-001 dated 10.01.2025,
a Scientific Jury was appointed, and the first meeting of the jury took place in compliance with
the regulatory requirements for in-person and absentee participation in the meeting, and a
chairman and reviewers were elected at it, and the date of the final meeting was also determined.
The competition procedure fully complies with the state and the Academy’s regulatory
documents and requirements, as well as the required scientometric indicators.

The work was discussed at a meeting of the Department of Fine Arts, held on
16.12.2024.

The total volume of the work is 216 pages of exposition, arranged in three main sections.
The bibliography, as correctly noted, includes 81 titles, of which 22 are in German, 2 in English
and two in Russian. A name index with 200 names is also included. As an illustrative part, 13
catalogues from the National Autumn Exhibitions (for the years 2008 and 2013-2024) are also

included.



The dissertation is structured in three research sections. The first is composed of four
separate texts that focus on theoretical problems of the contemporary art. The general goal of
the section is to outline the conditions of acute crisis of theoretical knowledge, by raising
significant questions and discussing in depth theoretical formulations that are aimed at
constructing the meanings of contemporary works of art. The second section presents a body
of six scientific articles on specific topics that further develop the outlined ideological
trajectory.

The scientific texts in the second section are dedicated to individual current topics in art
history such as receptive aesthetics, the iconic of Max Imdahl and the sciences of the image,
which are supplemented by studies on the work of individual authors. The third part,
“Contemporary Bulgarian Art through the Prism of the National Autumn Exhibitions”, presents
original texts from twelve exhibitions: Concepts of the Image (2008); Forcing up the Choice
(2013); Estranged Systems (2014); En passant (2015); Placebo (2017); Beneath the Surface
(2018); Poetics of the Image (2019); Spaces, Poste-restante (2020); Thresholds and Scars
(2021); Shared Space (2022); Functions of the State (2023); Back to Earth (2024). The texts
are part of Galina Lardeva-Minkova's work as art historian and are a focused presentation of

the author's curatorial projects over the last decade.

Scientific contributions

The dissertation of Galina Lardeva-Minkova combines theoretically significant
contributions that are related to the overall problems of art history in the context of specific
analyses of works of contemporary art. The work is a phenomenon that proves the leading role
of the author both in scientific research and in practice. | fully accept the scientific contributions
formulated by Galina Lardeva-Minkova. They are: Theoretical rethinking of the place and role
of aesthetics as a scientific discipline and its relation to the works of visual arts. New ways of
thinking about the historical placement of the phenomena and the complex inclusion of the
achievements of receptive aesthetics in the work. For me, the third section of the dissertation
thesis is of essential importance. It presents the forum National Autumn Exhibitions Plovdiv,
in the period from 2008 to 2024. Each of the editions, in itself, is a significant contribution
to the development of art. The Autumn Exhibitions, conceptualized and organized by Galina
Lardeva, are a comprehensive and time-extended harmonized structure of interactions, which
operates intensively in the field of contemporary Bulgarian art. Without any doubt, I can state
that Galina Lardeva-Minkova brings the forum to the highest national level. Thanks to her high

erudition, communicative and organizational skills, inseparable from a remarkable depth in the



construction of thought structures, the forum has evolved from a mechanical collection of
individual exhibitions into a comprehensive process. The National Autumn Exhibitions can be
defined as a “mobile platform for connecting and communicating between visual provocations”
- in the words of Lardeva-Minkova. Looking into the details of the discussed work gives us an
exceptional density of reflection. The chronological presentation of the texts for the exhibitions
clearly shows that taken together, the editions are a “unity with a complex organization”, subject
to a constantly updating ideological power. A supra-subjective “organism” in a mode of
autopoietic connection is revealed before us. It is Lardeva’s conceptual texts for each of the
exhibitions that make autopoiesis possible. They are the intelligent energy that gives unity to
the selected participants, their works and the environment (theoretical, institutional, cultural,
media), where all this develops in the most favorable way for art. In her previous work,
published in 2017, Galina Lardeva-Minkova discussed the individual work of art as an
autopoietic system. There she states that “autopoiesis is an attitude”, an abstract project “that
takes place in the communication between ... two instances: the work art and the observer”.
The theme is seen in practice most clearly in the exhibition Estranged Systems, 2014, which
preceded the extended theorization of the problem, published by Lardeva three years later.
Today we see that the notion of autopoietic structures, thought of as “the process of creating
and processing feedback” is used in the organization of the expositions and the theoretical
setting of the National Autumn Exhibitions, thought of as “a network that recreates itself and
regenerates in its withdrawal from itself” (see Estranged Systems. 2014). In En Passant 2015,
the notion of an autopoietic turn is deepened in terms of thinking about the possible interactions
between author, work and recipient. The individuality of the observer (subject) — says Galina
Lardeva-Minkova — overcomes its singularity and dissolves its contours in the flow of a passing
objective multiplicity. Both the author and the viewer are placed in a passing-through mode,
they are “simultaneously an object and subject of art, a walking work of art, the author and
artist of their own life” (see Placebo. 2017). Here | want to emphasize that the idea of passing
through the established boundaries of art is the main conceptual problem that Lardeva-Minkova
convincingly solves. The contribution lies in a harmonized overcoming of differences,
while simultaneously rejecting both revolutionary and evolutionary ways of thinking. The
position is stated in Capturing the Relationship between Revolution and Evolution in the
Historical Study of Art. Galina Lardeva-Minkova offers a balanced path — the discovery of a
specific position of equilibrium between radical scientific relativism and the increasingly
imposing scientism. At the point of equilibrium, the resulting fluctuations are not ignored.

They are analyzed precisely, with attention directed to the medium of art itself. “Images are not



simply our companions; they are our inevitable environment. They produce and compose us as
much as we create them.” (see Concepts of the Image. 2008). It is the constant changes in the
environment that shape the perception of modernity. Microscopic changes create a new, parallel
modernity, without entering into conflict with “all other modernities” (see: Forcing up the
Choice. 2013). The solution proposed by Lardeva is in the constant updating of the choice
regarding art from both the creating and the perceiving side. The reality of art is precisely in
the moment of updating, with each of the parties — “both the producers and the recipients of
realities” — accepting that there are an infinite number of potential possibilities for art that are
in the process of being updated. It is precisely in the affirmation of the balanced path for
creating and perceiving art that Prof. Lardeva-Minkova's general contribution lies.
Balance requires a special attitude towards sharing, which is simultaneously tied to a sustainable
identity of the sharers and an interest in the other (see Shared Space. 2022).

The reviewd work of Galina Lardeva-Minkova is among those works distinguished by
the most profound and precisely used conceptual apparatus. Concepts are the fabric, the flesh
of thought. Related at the receptive horizon of the theory and practice of art, they determine the
specific point of view towards the various expressions of contemporary Bulgarian phenomena.
Lardeva-Minkova convincingly theorizes in a new way and operationally uses in the
organizational practice concepts such as: “operational crisis”, “autopoetic system”, “work of
art in conditions of disturbance”, “emancipation of the visual image from its media”, “implicit
and explicit poetics”, “poetics of the image”, “the surface of the image as a specific contact
zone”, “modes of vision”, “autonomous and heteronomous vision”, “synthetic vision beyond the
surface”, “optical autonomy of the visual image”, “horizon of understanding”. The above is a
small part of Lardeva's extensive theoretical arsenal, which has enriched the Bulgarian art
theory and practice in recent decades. The extend of her contributions is enormous. Summarized
and highly reduced, they relate to: analysis of the boundaries of the aesthetic and approaches to
the extra-aesthetic; analysis of the various methodological approaches that participate in the
formation of meanings; analysis and application in practice of the possibilities for
institutionalizing contemporary art. Lardeva-Minkova’s phrase: “contemporary art works with
the integration of differences and distances, includes different fields of discussion ...” is a
definition that harmonizes the extreme ideas on the thought about art inherited from modernity
and postmodernity. Contemporary art does not need either evolution or revolution. It is a
balanced connection at the moment of updating. From what has been said so far, | can conclude
that the work provided for review is distinguished by its originality and convincing presentation
of problems, which are a significant novelty in the Bulgarian art studies.



Conclusion
Considering everything of the above, | declare my positive assessment and | confidently
propose to the esteemed members of the scientific jury to award Prof. Galina Lardeva-Minkova,

PhD, the scientific degree "Doctor of Science™ in the scientific field — Art.

10.02.2024 Prof Atanas Dimitrov Totlyakov, DSc.



