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The candidate for the scientific degree of "Doctor of Science" Prof Galina Lardeva-

Minkova, PhD has submitted for defense a dissertation titled Beyond the Borderline: Spaces and 

Areas of Contemporary Art. The work was discussed at a meeting of the Department of Fine Arts 

of the Academy of Music, Dance and Fine Arts, held on 16 December 2024. 

The dissertation work contains a 216-page exposition, composed in three main sections, 

and also includes a bibliography and a name index. Thirteen catalogues of National Autumn 

Exhibitions (for the years 2008 and 2013-2024) are attached as an illustrative part. The bibliography 

covers 81 titles, of which twenty-two are in German, two in English and two in Russian. The index 

at the end of the work contains 200 names of humanitarians, art critics, philosophers, painters and 

visual artists. All this is correctly described in the abstract, which fully corresponds to the content 

of the dissertation work. 

Six contribution texts on the topic of the dissertation have been published in prestigious 

scientific journals. 

The dissertation is built according to all the classical rules of scientific research and is 

divided into three main parts, containing a number of subchapters. It is striking that these are texts 

that interpret different areas of art theory (or its practice), but in this particular case it can be 

assumed that this multi-directionality is one of the author's achievements. Prof Galina Lardeva-

Minkova sets the objectives of the study as follows: "The dissertation is composed of texts that 

connect three different art historical practices, and are formed respectively in three research 

sections: in the first there are four texts that are quite different in volume and internal structure, 

but the internal logical sequence allows a direct transition from the first to the next. They focus on 

theoretical problems of contemporary art – from issues of classical aesthetics and receptive theory 

to a specific attempt to create a model portrait of the different professional languages in Bulgarian 

art history practice in recent years.” A truly ambitious task. 

The first chapter, “Contemporary Art – Zones of Theoretical Hesitation,” deals with key 

problems of modernity such as the symptoms of “a new crisis,” as well as the problem of 

understanding the relationship between revolution and evolution in the historical study of art. It is 

worth emphasizing the contribution of Max Imdahl, related to the creation of “a comprehensive 
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archaeology of vision”. Of particular interest to me is the part called “Roles and Languages in 

Contemporary Bulgarian Art Studies,” which I find to be a contribution. 

Chapter two, "In Search of the Intervals Between Images: Historical and Contemporary 

Readings," seeks truly historical and contemporary comparisons, beginning with an analysis of the 

famous Nazi exhibition "Degenerate Art" from 1937. This is followed by a chapter dedicated to 

Baudrillard and photography, logically followed by a section entitled "Documentary and Realistic 

in the Photography of Boris Mikhaylov," whose work is undoubtedly one of the most interesting 

phenomena in contemporary staged photography. Here, the thematic choice of the individual works 

has its own original internal logic. The author claims to illuminate previously untouched problems 

in Bulgarian art studies (such as the chapters dedicated to Max Imdahl, Jean Baudrillard, Boris 

Mikhaylov), while at the same time not losing the conceptual thread of the "narrative" in the 

dissertation. 

Perhaps a little surprisingly, we move on to the question of the presence of Georgi 

Bozhilov-Slona in the Bulgarian artistic culture. And this Bulgarian theme logically continues in 

the part dedicated to the painting of Andrey Daniel "The Sentimentalist Constructivist Between the 

Epochs", which is defined by its author as "an attempt at the explicit poetics of Andrey Daniel". A 

study that in itself, even just as a choice of subject, deserves congratulations. 

A completely separate problem is the third part of the dissertation work “Contemporary 

Bulgarian Art through the Prism of the National Autumn Exhibitions”. It is well known that Prof 

Galina Lardeva-Minkova has been a long-time curator of the National Autumn Exhibitions in 

Plovdiv. These are actually the program texts that give meaning to these exhibitions, set the 

direction of thinking of the artists and ultimately lead to the relative formation of the vision of each 

of the exhibitions. It is no coincidence that the author points out that this is a period of over ten 

years, and that during this time, over a hundred artists and visual artists have participated in the 

forum with solo exhibitions. The exhibitions include Concepts of the Image (2008); Forcing up the 

Choice (2013); Estranged Systems (2014); En passant (2015); Mirror (2016); Placebo (2017); 

Beneath the Surface (2018); Poetics of the Image (2019); Spaces, Poste-restante (2020); 

Thresholds and Scars (2021); Shared Space (2022); Functions of the State (2023); Back to Earth 

(2024). 

Based on all of the above, it can be summarized that a significant contribution of the 

dissertation work is the successful combination of developing significant theoretical questions, 

researching specific art history problems, and specific observations and analyses of works of 

contemporary art. 
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Contribution is the theoretical rethinking of the place and role of aesthetics as a scientific 

discipline and its relation to works of visual arts. 

Contribution is also the combination of the author's role as a researcher - theorist and art 

critic, curator and teacher, who discovers and brings out educational priorities and projects, 

directing them towards artistic practice. 

Specifically for the presented dissertation work, it can be said that Prof Galina Lardeva-

Minkova is a researcher who has completely deliberately aimed at expanding the stereotypical ideas 

about contemporary art in its Bulgarian version, which is still a major topic in our art studies. It is 

not difficult to notice that in the individual art history zones – between the applied, specifically 

scientific and theoretical territory, intersections are found. Or more precisely, the intersections take 

place between the individual specialized roles. The author has clearly conceptualized that in her 

work there are common motifs, related points of view are outlined, unified and complex 

expectations stand out, fundamentally different observations find similar phrases for their 

expression. It is precisely the idea of seeking density in the view of the spaces of manifestation of 

contemporary art – with intersections, transfers and internal bridges, that gives rise to the intention 

to place these groups of texts together. But the essential goal of this connection is not the 

densification of the art historical optics, but the internal procedurality of understanding, in which 

individual cases interact or mutually outline their presences. Because even in the common receptive 

background of the two art historical zones there is another role of an art historian – perhaps the 

most important, that of a teacher, who has the responsible task of sharing and transforming the 

understanding developed in his own experience into a discussion with those who come after him. 

All this is set out in the contributing self-assessment of Prof Galina Lardeva-Minkova and as a 

reviewer I fully agree with it. 

In addition to the present dissertation, as a reviewer I also take into account the entire series 

of research activities of Prof Galina Lardeva-Minkova. Her scientific, curatorial and teaching 

professional biography is too long to repeat in this review. I am familiar with most of her texts and 

exhibitions in detail and have repeatedly taken them into account in my interpretative activities. 

 

Therefore, in conclusion, I confidently propose to the esteemed scientific jury to 

award the scientific degree "Doctor of Science" to the candidate Prof Galina Lardeva-

Minkova, PhD. 

 

Prof Svilen Stefanov 
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