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Prof Galina Lardeva-Minkova presents a dissertation on the topic Beyond the 

Borderline: Spaces and Areas of Contemporary Art for the defense of the scientific degree 

Doctor of Sciences. By order of the Rector of the Academy No RD 27-001 dated 10.01.2025, 

a Scientific Jury was appointed, and the first meeting of the jury took place in compliance with 

the regulatory requirements for in-person and absentee participation in the meeting, and a 

chairman and reviewers were elected at it, and the date of the final meeting was also determined. 

The competition procedure fully complies with the state and the Academy’s regulatory 

documents and requirements, as well as the required scientometric indicators. 

The work was discussed at a meeting of the Department of Fine Arts, held on 

16.12.2024. 

The work itself, given its specificity, as the author defines it, is formed by three research 

sections having relative autonomy, the content of which are texts connecting three different art 

historical practices. The first section includes four texts, different in volume and structure, but 

which are logically connected to the next two. The field of study includes “theoretical problems 

of contemporary art – from the classical aesthetics and receptive theory to a specific attempt 

to make a model portrait of the different professional languages in the Bulgarian art historical 



practice of recent years”. This comprehensiveness together with its depth, mark the research as 

a unique work in the Bulgarian art history and aesthetics. 

The total volume of the work is 216 pages of exposition, arranged in three main sections. 

The bibliography, as correctly noted, includes 81 titles, of which 22 are in German, 2 in English 

and two in Russian. A name index with 200 names is also included. As an illustrative part, 13 

catalogues from the National Autumn Exhibitions (for the years 2008 and 2013-2024) are also 

included. 

The dissertation begins with Introduction in which Prof Galina Lardeva outlines the 

structure, defines the main ideas, issues and themes of the study. In fact, the latter follows her 

long-standing searches in the field of art history, and the contemporary art in particular. Thus, 

the specific scientific contribution of the work is embedded in the idea, in the depth of the scope 

and the aspiration for multilayeredness. 

The first part of the dissertation – “Contemporary Art – Zones of Theoretical 

Fluctuations” with the subtitle “Notes on the Characteristics of a New Crisis” contains three 

“Notes”. The articles/ texts included are: Capturing the Relationship between Revolution and 

Evolution in the Historical Study of Art, “Max Imdahl’s Contribution to a Comprehensive 

Archaeology of Vision”, “Roles and Languages in Contemporary Bulgarian Art Studies”. The 

place and role of aesthetics and its correlation to works of visual art are theoretically 

reconsidered, which the author has rightly indicated among the significant scientific 

contributions of the work. 

The second part – In Search of the Intervals Between Images: Historical and 

Contemporary Readings examines how “the understanding of art is achieved and changed”. 

The author has focused on specific examples – the exhibition Degenerative Art – with a focus 

on problems from a “historical and contemporary perspective”, “Baudrillard and 

Photography”, “Documentary and Realistic in Boris Mihaylov’s Photography”, “On the 

Presence of Georgi Bozhilov-Slona in Bulgarian Visual Culture”, “The Sentimentalist 

Constructivist Between Epochs. The Painting of Andrey Daniel”, “True Dramaturgy is 

Contained in Painting. An Experiment in the Explicit Poetics of Andrey Daniel”. The choice of 

topics itself sheds light on problems that fit into the overall conceptual messages of the work 

and have not been explored in our art studies to date. 

The third part, “Contemporary Bulgarian Art through the Prism of the National Autumn 

Exhibitions”, presents original texts from twelve exhibitions: Concepts of the Image (2008); 

Forcing up the Choice (2013); Estranged Systems (2014); En passant (2015); Placebo (2017); 

Beneath the Surface (2018); Poetics of the Image (2019); Spaces, Poste-restante (2020); 



Thresholds and Scars (2021); Shared Space (2022); Functions of the State (2023); Back to Earth 

(2024). This part presents the idea of the overall look and vision of such a significant forum as 

the National Autumn Exhibitions in Plovdiv, of which Prof Lardeva has been the curator for 

more than ten years. The large scale of the forum and the enormous commitment of the curator 

are also evidenced by the fact that over a hundred painters and visual artists have participated 

in them during the period. 

In fact, the research follows the long-term searches of Prof Galina Lardeva-Minkova as 

a researcher - theorist and art critic, curator and lecturer, and thus presented, the dissertation 

appears to be a purposeful and consistent result of stated and enduring interests in problematic 

phenomena in these scientific fields. 

What I want to emphasize is that the approach to clarification, analysis and conclusions 

in the dissertation represent a novelty for the scientific research community. 

I fully agree with the scientific contributions indicated by the author, which I consider 

significant. The presented dissertation expresses important qualities such as in-depth and 

analytical thought, the ability to build a rich and meaningful focus against the background of a 

striving for comprehensiveness. 

I can confidently state that the dissertation presented by Prof Galina Lardeva-Minkova 

is a novelty for our science, but at the same time it is not unexpected for her as a researcher and 

art critic. For decades, being a lecturer at the Academy of Music, Dance and Fine Arts "Prof 

Assen Diamandiev", a long-time curator of the National Autumn Exhibitions, Plovdiv, etc., she 

has not only been working in a scientific and artistic environment, but is also its active 

participant, organizer and driving force. So, the scientific interests of the researcher have been 

seriously proven to this point by her numerous publications and appearances, including on the 

topic of the dissertation. 

The work itself shows erudition, and its multidirectionality makes it open to 

interdisciplinary projections and deepens its contributions and value. The dissertation work, as 

well as the publications of Prof Lardeva, are eloquent evidence of her sustained interests in 

problematic circles of science and art, where she has been effectively present. 

We can confidently say that the Dissertation work is definitely an innovative and serious 

study. 

In conclusion, I will say that the dissertation fills the need for such a study. The author 

knows, masters and handles the material perfectly and defends her position. Significant material 

has been introduced into scientific circulation and the work, as a whole, fills the lack of similar 

studies. 



I believe that the dissertation examines a relevant and significant topic, demonstrates 

exceptional theoretical preparation, the author's perspective and attitude towards the issues 

under consideration. 

In view of all the merits of the dissertation I have mentioned - scientific precision, 

erudition, the originality of the presentation, as well as the need for such scientific research, I 

express my positive assessment and confidently propose to the esteemed members of the 

scientific jury to award Prof Galina Lardeva-Minkova, PhD the scientific degree "Doctor of 

Sciences" in the scientific field – Art.  

 

 

27.01.2024       Prof Antoaneta Angelova Ancheva, DSc  

 

 

 


