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O P I N I O N 

by Velislav Zaimov, part-time Professor of Composition and Score Reading 

at the Department of Conducting and Composition at the Theoretical 

Composition and Conducting Faculty of Prof. Pancho Vladigerov National 

Music Academy, member of the scientific jury for the scientific position of 

professor of piano (compulsory instrument) in the professional field 8.3 - 

Music and Dance Art, at a competition announced under Article 29a, Para 

1 of the Development of the Academic Staff in the Republic of Bulgaria Act 

by decision of the Faculty Council at the Faculty of Music Pedagogy 

(Record No. 5/20.09.2024/ by order RD-129; 27.09.2024) of Asen 

Diamandiev Academy of Music, Dance and Fine Arts - Plovdiv 

 

One candidate has appeared for the announced competition: Associate Professor 

Velislava Karagenova, PhD. She is a graduate of the Academy of Music, 

Dance and Fine Arts, from which she graduated with two Master’s degrees - 

Music Pedagogy (1992) and Piano (1993). In 2017, she also completed a three-

year specialization in Cembalo and Organ. She began teaching at the same 

higher school in 1996 as an assistant professor of piano, but also includes lecture 

courses in the analysis and interpretation of piano literature, teaching methods 

for piano, chamber music, and harpsichord. She has given piano masterclasses in 

Italy and Romania. She has been active as a soloist and participant in chamber 

ensembles in Bulgaria, Italy, Germany and the USA. Her frequent partners are 

distinguished musicians such as Nedyalcho Todorov - violin, Magdalena 

Chikcheva - cello, Zhivka Licheva - percussion, Romeo Smilkov - piano, 

Nadezhda Kuzmanova - piano, Eduard Sarafian - clarinet, Borislav Yasenov - 

flute, Mariana Panova - soprano and many others. 

She has made a particularly great contribution to the performance of 

contemporary Bulgarian music, including first performances and recordings of 

new works. 

Veleslava Karagenova is also the author of theoretical works that deserve 

special attention as they are related to her rich performing activity: 
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- ‘Albéniz and Iberia through the Pianist’s Eyes’, 2008, on which her 

dissertation ‘Features of Metric Rhythm in the Piano Suite Iberia by Isaac 

Albéniz and Their Significance for Interpretation’, defended in 2010, is 

based. 

- ‘The Leimer-Gieseking Method’- translation with commentary of the first 

book by K. Leimer – ‘The shortest way to piano perfection’ 

- ‘Nikolay Stoykov - six metamorphoses on etudes by Czerny and two 

views on them’, 2018 (co-authored with S. Karagenov) 

- ‘Einojuhani Rautavaara and the Fire Sermon Sonata in Pedagogical and 

Performance Readings’, 2020. 

- - ‘Dmitri Smirnov’s vocal cycle Proverbs of Hell’, 2023. 

The greatest weight in the creative activity of Associate Professor V. 

Karagenova is occupied by concert performances. In her reference she has 

listed seven concerts, six of which have made a significant contribution to 

concert life in the country, and the seventh is a recital given at the Giuseppe 

Tartini Conservatory in Trieste in 2019, where the programme was composed 

solely of works by Bulgarian composers: 

- Marin Goleminov - Five Impressions,  

- Nikolay Stoykov - Sonatina for Piano and  

- Nikolay Stoykov - Metamorphoses on Etudes for Piano by Carl Czerny 

op.92/#5, 6;   

- Ivan Spasov - Piano Sonata No. 1  

- Svetoslav Karagenov - Five Pieces for Piano: Horo, Invention, Squirrel, 

Song, Impression 

Among the other concert performances of Velislava Karagenova I would 

highlight especially those that present the pianist in the most varied light as a 

soloist and as a participant in chamber ensembles of different composition, 

namely: 
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- - Concert ‘Masterpieces of European Flute Music of the 20th Century’ together 

with flutist Borislav Yasenov, 2023, AMDFA Hall, Plovdiv within the 

International Chamber Music Festival with the program: 

- Paul Hindemith - Sonata for Flute and Piano,  

- George Enescu - Cantabile and Presto for Flute and Piano  

- Francis Poulenc - Sonata for Flute and Piano,  

- Alfredo Casella - Siciliana and Burlesque for Flute and Piano op.23  

- Vladimir Kiradzhiev - Triptych for Flute and Piano 

- Concert of piano duo Velislava Karagenova and Katya Vasileva ‘Piano cycles 

for piano four hands, 2015, AMDFA hall, Plovdiv with program: 

- Robert Schumann - Pictures from the East; 

- Gabriel Fauré - Dolly Suite Op.56; 

- Maurice Ravel – My Mother the Goose;  

- Riccardo Pique - Manjagali - Three Miniatures Op. 4 (first performance) 

- Concert of the Festival Ensemble composed of Gabriela Garcia - harp, 

Giovanni Piscas - clarinet, Mariana Panova - soprano and Velislava Karagenova 

- piano; ‘Vazrazhdane’ Hall, within the festival ‘Days of Chamber Music’ - 

Gabrovo, 2021 with program:  

- Svetoslav Karagenov - Miniatures for Piano (Elegy, Lullaby, Toccata; 

Ustrem, Dance, Monasteries)  

- Einojuhani Rautavaara - Piano Sonata ‘Fire Sermon’ op.64,   

- Dmitri Smirnov - Miniatures for voice and piano on poems by William 

Blake, (first performance): To Apollo, Sick Rose, Worker Bee, Eternity, 

The Eagle, Day) 

Even the most cursory glance at the overall activity of Velislava Karagenova 

leaves the impression of a mature performer, looking for her place in concert 

life, with a predilection for contemporary music and especially for the works of 

Bulgarian composers. As an integral part of her performing activity is her 
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research work, which complements her concert performances and speaks of high 

professionalism. And this professionalism inevitably has an impact on the 

pedagogical field, which she has served devotedly for almost thirty years. 

After all that has been described so far, I would confidently propose to the 

esteemed scientific jury that Associate Professor Velislava Karagenova, PhD be 

awarded the scientific position of Professor in the professional field 8.3 - Music 

and Dance Art.. 

 

 

 

Sofia, October 22, 2024.                                  Prof. Velislav Zaimov, PhD 


