
OPINION 

            by Prof. Vesela Ivanova Geleva, PhD, lecturer in Choral Conducting at the 

Department of Music Pedagogy and Conducting of the Faculty of Music Pedagogy at Prof. 

Asen Diamandiev Academy of Music, Dance and Fine Arts - Plovdiv 

           for Assoc. Prof. Velislava Angelova Karagenova, PhD, lecturer in Piano-compulsory 

instrument, Chamber Music, Harpsichord, Organ and Methodology and Pedagogical Practice 

of Piano Accompaniment at the Department of Piano and Accordion of at Prof. Asen 

Diamandiev Academy of Music, Dance and Fine Arts - Plovdiv, candidate in a competition 

for the academic position of ‘Professor’, major ‘Piano’ /piano and compulsory instrument/, 

field of higher education 8. Arts, professional field 8.3. ‘Music and Dance Art’ 

          Velislava Karagenova graduated from the AMDFA – Plovdiv as a piano student of 

prof. Georgi Petrov and in chamber music of prof. Nedyalcho Todorov. She graduated with a 

Master’s degree in Music Pedagogy (1992) and Piano (1993). Since 1996 she has been an 

assistant and currently an associate professor of piano at Prof. Asen Diamandiev Academy of 

Music, Dance and Fine Arts - Plovdiv. Her pedagogical activity over the years has been 

extremely varied and includes numerous disciplines and lecture courses. Assoc. Prof. 

Karagenova has given master classes in piano with great success in Italy, Trieste - G. Tartini 

Conservatory, Romania, Iași - University of Arts, P. Pipkov National School of Arts, Pleven 

and many others. 

            Along with her teaching activity V. Karagenova has an active concert career with a 

predominant affinity for the field of chamber ensemble music. In this field she has partnered a 

number of distinguished names. N. Todorov - violin, prof. J. Licheva - percussion, prof. М. 

Chikcheva - cello, prof. Р. Smilkov - piano, M. Panova - soprano, Assoc. Prof. N. Kuzmanova 

- piano, Assoc. Assoc. Prof. Е. Sarafian - clarinet, prof. B. Yasenov - flute. Together with the 

pianist Katya Vasileva, with whom they create a piano duo, has 20 years of concert practice 

with numerous recitals, performances in festivals, projects and recordings. Many of the works 

performed by Assoc. Prof. Karagenova’s works are world premieres or premieres for 

Bulgaria. 

          V. Karagenova has performed successfully as a soloist in the USA, Italy, Romania and 

Germany. Her performing contacts with composers A. Diamandiev, I. Spasov, N. Stoykov, Y. 

Dafov, S. Karagenov are of great importance for her professional development and prove her 

interest in contemporary Bulgarian music and the desire to promote innovation in musical art.  

          In the announced competition for the academic position of ‘Professor’, announced in 

State Gazette Issue 64 of 30.07.2024, Assoc. Prof. Karagenova, PhD participated with artistic 

performances equivalent to a habilitation thesis and publications. The presented author’s 

report on the contributory character of the submitted materials, the candidate’s scientific, 

teaching, pedagogical and publishing activities, as well as the citations, shows high 

educational criteria, undeniable professionalism, enviable efficiency, bright artistic presence 

and originality of the performing position.  

         The concerts and concert performances impress with their originality and high artistic 

value. The performances ‘Masterpieces of European Flute Music of the Twentieth Century’ 

within the 59th International Chamber Music Festival Plovdiv, the concert ‘Baroque 

Messages’, the recital of Veleslava Karagenova /piano/ at the G. Tartini in Trieste, Italy, the 

concert ‘French Palette’ by the piano duo Velislava Karagenova and Katya Vasileva, ‘Piano 

Cycles for Four Hands’ by the piano duo Velislava Karagenova and Katya Vasileva, ‘Oh, 

Spain...’ by the same duo and Liliya Ilieva - mezzo-soprano. The performed repertoire covers 

a wide range of styles, from baroque to contemporary, interpreted with the necessary 

professional skill and erudition. The featured composers are selected with impeccable taste 

and affinity for the little-known of their musical heritage. Particularly characteristic of V. 

Karagenova is the ability to interpret convincingly in all forms of concert practice - as a 



soloist and as part of an ensemble, handling three different keyboard instruments with 

technical and interpretive competence: piano, cembalo and organ. 

The peculiar view and the aspiration to new aesthetic horizons motivate Assoc. Prof. 

Karagenova to a constant search for a new and untrodden repertoire path. Direct personal 

contacts with composers Y. Dafov, N. Stoykov, S. Karagenov, became the reason for the 

creation of ‘Metamorphoses on Etudes by Czerny’ op. 92 by N. Stoykov, the three cycles of 

miniatures by S. Karagenov – ‘They Sing Differently’, ‘Bird Tales’, ‘Childhood Breath’, etc. 

A particularly significant cultural event was the concert with the vocal-instrumental works by 

D. Smirnov on texts by W. Blake with mezzo-soprano Mariana Panova as soloist and the 

rarely performed in our country Fire Sermon Sonata Op. 64 by E. Rautavaara, presented in the 

Days of Chamber Music - Gabrovo 2021. Most of the performances have been registered in 

the framework of established prestigious music forums and have been presented in the 

programmes of the Bulgarian National Radio. 

          In the period 2014-2024, V. Karagenova performed over 70 concerts and concert 

performances with over 40 different programs, in which she was a soloist or part of an 

ensemble of diverse chamber formations (duo, trio, cantata-oratorio music). A special place in 

her performance activity is occupied by the interpretation of music from the Baroque era and 

the performance of early instruments. The Bulgarian premieres of two concertos from the 

period of the Galant style - Concerto for piano by G. Monn and especially the Concerto in 

Solo by Wilhelmine von Bayreuth, the original of which was recently discovered for the 

music performance community, have been highly appreciated by music critics and audiences. 

          In the period specified according to the requirements of the competition Assoc. Prof. 

Karagenova is the author of 4 scientific articles and 3 studies, closely related to her 

performing and pedagogical interests. Among them, the focus is on the studies: ‘Proverbs of 

Hell’ by Dmitri Smirnov - Veda Slovena edition, 2023 and ‘Einojuhani Rautavaara and the 

Fire Sermon Sonata Op. 64 - in performance and pedagogical reading’ - FastPrintbooks 2020.  

          The occasion for writing the first study was Karagenova’s collaboration with singer 

Mariana Panova and participation in the Gabrovo Chamber Music Festival - a forum known 

for its innovative ideas and repertoire challenges. Among the numerous contributions of the 

studio are: 

- presentation of the first study of an unknown contemporary composer in Bulgaria 

 -the vocal cycle is thoroughly analyzed in terms of the style, psychological suggestion and 

philosophical meaning of William Blake’s poetry set to music 

- the main features of Smirnov’s language and the ways of their ensemble interpretation are 

presented. 

- Analytical links are made with the work of contemporary Bulgarian composers in order to 

draw out key aesthetic and linguistic parallels. 

It should be emphasized that the performance of ‘Proverbs of Hell’ received high praise from 

the composer’s widow, who provided V. Karagenova access to Smirnov’s entire oeuvre. 

          The second study is again based on another ‘repertoire find’ - Finnish composer 

Einojuhani Rautavaara and his iconic work Piano Sonata Op.64 Fire. The study introduces the 

life and work of the Finnish composer, covering the period from the 1950s to the new century. 

Rautavaara’s compositional periods and stylistic evolution are covered in detail, and a 

detailed formal, linguistic, stylistic, performance and pedagogical analysis of the Sonata Op. 

64 is provided. Personal interpretive experience is conveyed with erudition, deep insight into 

the issues of the work, and paves the way for new performances of the work as well as other 

works by this composer. 

          V. Karagenova’ works have been highly praised by the authoritative music critics, her 

works have been cited many times in monographs and collective volumes with scientific 

review. Her activities as a leader and participant in research and artistic projects of national 



and international significance, as well as her leadership of master classes in the USA, Italy, 

Romania and Bulgaria, are noteworthy. 

  The success of her undergraduate and graduate students is based on her methodology, the 

essence of which focuses on developing independent thinking, self-control, discipline, stage 

adaptability, and the creation of a wide range of repertory titles-solo and chamber. The 

students’ stage performances are also an important part of the training, through which their 

artistry and artistic thinking are stimulated. For his pedagogical achievements Assoc. Prof. 

Karagenova has been awarded with a number of prizes, including a Certificate for High 

Artistic and Pedagogical Results from the Second International Competition for Young 

Talents 13-15.06.22 in Croatia. 

         My personal impressions of Velislava Karagenova date back to the beginning of my 

teaching activity at AMDFA. I deeply appreciate and respect her artistic qualities, and last but 

not least I would like to emphasize her ethics, subtle presence, collegiality and compassion. I 

have attended many of her concerts in recent years and have had the opportunity to work with 

her and the Gaudeamus Academic Mixed Choir on several occasions. I sincerely admire the 

originality of her ideas, her taste, her choice of repertoire and its interpretation, and her 

erudition and knowledge of each composer she presents. Her affinity for unfamiliar and 

contemporary works is harmoniously combined with philosophical depth, insight into the 

psychology of the titles presented and focus on what is most significant in them.    

In accordance with the legal requirements and regulations, the materials submitted are 

quantitatively and qualitatively several times more than required. It is essential to make clear, 

however, that academic procedures are, to some extent, schematic and cannot capture the 

fullness of the artistic personality, the dedicated educator, the erudite publicist. In conclusion 

of all the above and analyzing the contributions presented by the candidate, proving a 

voluminous, valuable and diverse activity, I confidently support the candidacy of Assoc. Prof. 

Velislava Karagenova, PhD for the academic position of ‘Professor’ in the field of higher 

education 8. Arts, professional field 8.3 ‘Music and Dance Art’ and wish her much success, 

satisfaction and new challenges in her future performing, scientific and teaching activities. 

 

October 15, 2024                                                                           Prof. Vesela Geleva, PhD 

          

 


